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de Chamaillard and O'Connor when they were in Paris, the
sculptors Rodin, Maillol and Francisco Durrio, and poets
and playwrights, including August Strindberg and Julien
Leclercq.
The house in the rue Vercingetorix had a dilapidated and
neglected air. Hidden behind a high wall, and facing a large
square yard that was littered with discarded blocks of scone and
marble, it consisted of a ground floor and two stories. The studio
that Gauguin occupied was one of three on the second floor and
was reached by a staircase and a balcony that ran along outside
the building. An undernourished tree grew with difficulty
among the disorder of the yard.
Inside the small entrance, where Gauguin had covered the
glazing with paintings and with a warning in Tahician, ts
jaruru, which informed his visitors that his studio was an abode
of love, was a small room to the left that was used as a bedroom.
It contained an iron bedstead and a chimney place. Another
door, over which hung a curtain of Italian material, led into
the studio. Here Gauguin had prepared a decorative scheme,
in keeping with his own unusual appearance, that startled
visitors coming in from the wintry street on their first visit.
The walls were painted yellow-chrome No, I, and covered
with canvases and a collection of lethal weapons in exotic
woods, boomerangs, lances, tomahawks and axes that he had
brought back from Oceania, or acquired in Paris. Besides his
own canvases, were those paintings by Cezanne and Pissarro
that remained from his collection and that Emile Schuffenecker
and, later, Daniel de Monfreid had looked after for him. He
possessed also several paintings by Van Gogh obtained by
mutual exchange* Apart from his easels, the furniture in the
Studio was limited to a Persian carpet, a somewhat shabby sofa
from the period of Louis-Philippe, a piano, and a large camera
mounted on legs. On the chimney-piece that was never used
were displayed a variety of mineralogical specimens and
tropical shells. A pet monkey lived among the easels*
Gauguin's chief and most surprising decoration was, however,